Pirkei Avot to Pop Song

A curriculum appropriate for grades 5 - 12

Challenge: Transform timeless wisdom of mishnayot
into contemporary popular songs.

Site to visit for finished products:
http://pirkeiavotpopsong.blogspot.com
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ishnah was made to be sung.

Well, if not sung, then certain-

ly repeated (coming from the
root shanah). How better to get our stu-
dents to repeat—and through repetition,
remember—the mishnayot of Pirkei Avot
than by singing them? How

better to get our students to
sing sections of Pirkei Avot than by hav-

ing them write the songs and the music?
Can’t hear it in your mind’s ear? Point
your web browser to www.hausner.com/
avot for audio examples of what Gideon
Hausner Jewish Day School has called
our “Pirkei Avot to Pop Song Project.”
(Note: Listen to these audio samples on
a computer with good speakers for full
effect.)

Three years ago Hausner was fortunate
to bring on Rabbi Josh Zweiback (from
Congregation Beth Am in Los Altos, Cali-
fornia) as a part-time faculty member.
Josh, along with his prodigious talents
as a teacher and pulpit rabbi, is a profes-
sional musician, a member of the well
known Jewish music band Mah Tovu.
Upon joining the faculty he shared with
us his past experiences of writing mod-
ern Jewish songs based on traditional
texts during summer camp sessions with
older campers. With his help we designed
a Pirkei Avot curriculum that culminates
in student-written and -performed songs,
professionally produced in-house and
distributed through CD and web portals,
dramatically demonstrating both the en-
during understandings of our 7th grade

students and the enchanting power of
music to transform ancient texts to mod-
ern meaning-making hits.

Every Monday, during their scheduled
Jewish Studies period, our 7th graders set
aside their weekly work
to focus on this proj-
ect. With two teachers
in the classroom, stu-
dents begin the year
with an introduction
to the text based on
a Pirkei Avot text-
book by Rabbi Henry
Schreibman; spend
several sessions
working in chevru-
ta translating and
analyzing selected
mishnayot,  with
a focus on mak-
ing text-to-text, text-to-self, and text-
to-world connections; listening to and
discussing successful elements of clas-
sic American folk, R&B, and rock & roll
songs; listening to and discussing suc-
cessful elements of modern Jewish songs
composed with traditional texts at their
heart; and finally, in pairs, writing songs
in English inspired by a mishnah of their
choosing from Pirkei Avot. To receive full
credit for their written lyrics, students
must meet two criteria. (1) The song must
be clearly related to the chosen mishnah
text: there must be either an obvious or
cleverly concealed text-to-text, text-to-
self, or text-to-world connection between
the lyrics and the mishnah; and (2) He-
brew from the Mishnah must be includ-
ed in the song and must fit the rhyme
scheme. We energetically discourage stu-
dents from writing rap lyrics, a challenge
that often stymies groups at the start but
yields rich final products that stretch stu-
dents beyond their ken of comfort.

Following the completion of several stu-
dent drafts of each song, reviewed and
edited by Rabbi Zweiback and a writing
teacher, three to five (of the approxi-
mately eighteen) songs are chosen to be
taken to stage two in which instrumenta-
tion is added. For some songs, students



provide their own music
and instrumentation; for
others, Rabbi Zweiback
provides music and instru-
mentation. For our three
strongest pieces we em-
ploy the talents of Gordon
Lustig, a professional mu-
sician in Los Angeles (and
musical associate of Rabbi
Zweiback). Sent the lyr-
ics and digitally recorded
tracks of students singing
their songs, sans instru-
ments, as they imagine it
performed, Gordon works his magic for
several weeks, returning to us digital
files of multi-instrument orchestrations
that require us only to lay down the vocal
track to complete the piece.
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professional-grade = microphone,
headphones, Digidesign’s Mbox (to
translate analog to digital sound),
and software including Garage
Band and Pro Tools. Setting up
the recording station in a variety
of rooms (depending on availabil-
ity and proper acoustics), we first
record individual students singing
several lyrics, then small groups for
sections of harmony, and finally en-
tire classes for “We Are The World”
big chorus effects.

Students think the work is done
now, but teachers know the heart of suc-
cess is in the editing process. We are
fortunate to have Rabbi Zweiback spend
many hours mixing, smoothing, remix-
ing, and re-smoothing the tracks until
we are left with three to five songs to be
played with great fanfare before all our
students and parents.

To facilitate sharing the work of our stu-
dents with a broader community, we cre-
ated a website with audio samples and
explanations. We hope in the future to
add a component of video production to
the project as well. A song like “Action
Every Day” (based on Pirkei Avot 1:15),
with its call to conscience on the subject
of Darfur, is ready-made for a video to be
shared on YouTube.

With the success of this project and the
audio recording equipment on hand,
Hausner staff members have recently
reached into the realm of podcast pro-
duction as well. To hear some of our work
in this area, point your browser to www.
hausner.com/podcasts. Both the Pirkei
Avot songs and student centered pod-
casts allow us to share the ongoing work
of our students with our entire school
community, with our local Jewish com-
munity, and hopefully soon with the wide
world beyond our state and country.

Aviv Monarch is the Jewish Studies
Director at the Gideon Hausner Jewish
DaySchoolinPaloAlto,California. Hecan
be reached at amonarch@hausner.com.
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Step 1: Introduction
Duration: 1 class period

Teacher can utilize introduction pages provided below or
their own resources to help place Pirkei Avot in the Jewish
literature cannon in the minds of students.

The introduction below is taken from a still-in-
development Pirkei Avot text-book by Rabbi Henry
Schreibman.




Pirkei Avot: An Introduction

What is it?

Avot or Pirkei Avot (Fathers or Chapters of the Fathers) is a small powerful tractacte
(section of Mishnah). It is basically a collection of short and thought provoking wisdom
phrases or aphorisms of the Rabbis.

Who wrote i»t?

Approximately 144 Rabbis are quoted and referred to in Pirkei Avot. We do not know if

each Rabbi “wrote” the section attributed to him, since these pieces of wisdom were passed

down orally and memorized for many generations before they were written down. There

are approximately 119 pieces of wisdom presented in Pirkei Avot and they were collected

orally from the earliest Rabbis (around 300 B.C.E.) until the Talmud was edited and
finalized as a document (around 200 C.E.).

| Where is Pirkei Avot found in Jewish literature?

Pirkei Avot is found the Mishnah. Mishnayot (plural of mishnah) are quotes and secondary
teachings built off of the Torah, Nevi’im, and Ketuvim. They are comments and questions
posed by the early generations of Rabbis. Mishnayot are the foundation upon which the
Talmud is built.

Where is Pirkei Avot in the Mishnah?

Pirkei Avot is found in Nezikim, the 4" Order of the Mishnah. Tt is the 9" tractate within
the Order Nezikim. In chapters 1 — 4 the Rabbis followed good academic form by quoting
and giving credit to the teacher of the piece of wisdom. Chapter 5 is unique because the

- wisdom is all anonymous. Chapter 6 appears to be quite different from the earlier chapters
“and most scholars agree it was added to the text later. It is called a Baraita — a piece of
literature that did not make it into the original, but was added for important commentary.

How was Pirkei Avot taught before it was written down?

The early Rabbis seemed to believe that “less is more.” For several hundred years most of
‘what they taught stayed in oral form. What they taught needed to be memorized by each
student if the ideas were going to live on through history. “Keeping it short,” was one




method the Rabbis utilized to help students memorize the many sayings.' But there were
other devices the Rabbis used, including:

Mnemonics — The Rabbis loved to use words that sounded alike or rhymed. They
also used words that sounded like the ideas they were speaking about
(onomatopoetic).

Gematria — The Rabbis used Gematria — the Aramaic transliteration of the Greek
word for Geometry — to help students memorize. All ancient cultures (as well as
Tanach literature) used numbers for emphasis and ease of memorizing. Three, seven,
ten, and twelve are all among the most ancient and powerful numbers. Each carries
its own symbolism and imagery.

Lists in groups of three and seven were prized by Greek philosophers for their ease

in memorizing. The Rabbis even worked to carefully compose the number of words
per line so that a list of three lines might contain three words in each line. With this

assistance, the best students could memorize thousands of direct quotations of the
Rabbis, easily mastering the entire Avot section of Mishnah.

Visualization — Sometimes the Rabbis teach with images and metaphors that model
positive conduct and behavior. They use observations and humorous ideas from their
own lives — including images of animals, work life, and Roman soldiers — to help the
student connect with the wisdom.

Negative Imagery — Sometimes the Rabbis teach using images that are threatening
and negative. Greek and Roman scientists believed it was sometimes easier to
describe a difficult idea or observation by describing “what it is not”. As the Rabbis
made attempts to share the importance of doing the right thing, they sometimes
chose to show the wrong action and its consequence.

What was happening to the Jewish people when'the Rabbis began
creating these wisdom pieces?

During the period of the creation of Pirkei Avot, the land and people of Israel were living
under Greek and Roman rule. For the most part the Greeks and Romans were respectful of
the religion, culture, and practices of the peoples they conquered. The conquered people
were often eager to imitate and integrate aspects of Greco-Roman language, science,
culture, and religion into their own lives. Some groups within Israel wanted to be more like
the conquerors and others rebelled.



How did being occupied by foreign powers influence their
thinking?

Many beliefs and ideas the Jews held as true and sacred were slowly changed during this
time period and this change can be seen in sections of Pirkei Avot. Here are some to look
for: _ ,, ﬂ '

Reward and Punishment — For hundreds of years the Jewish people understood the
ideas from the Torah about reward and punishment in a literal way. If in the Torah
(and the second paragraph of the Shema) it says: “Do all these commandments and
you will have good crops,” the Jews believed this to be true. This kind of
understanding — of an orderly and just world — meant that good people got rewarded
for their good deeds and bad people got punished for their evil deeds and words.

- But the Greek and Roman occupations were long and painful, and the occupiers did
not seem to get punished by God for their evil deeds. At first the hope and prayer of
the Jews was for the Greeks and then the Romans to be cursed and punished for their
evil actions against the Jewish state. Over the years the occupiers seemed to prosper
instead of suffer, and then Jewish hope and prayer shifted. . . toward rewarding the
Jewish people in a different way — a reward in the next life, in the World-to-Come. If
good people suffer in this world, they will be rewarded in the World-to-Come.

Rabbi — A new kind of leader-teacher was developed during this time: Rabbi. These

teachers worked like the rest of the people at simple jobs. Some were rich, most

were poor, but they were almost all exceptional teachers and interpreters of Torah

and Torah law. Some of these Rabbis had dealings with the Greeks and later the

Romans. Some of these Rabbis were part of the resistance movement. Sometimes

they taught out in the open and sometimes they taught in code how to survive (if not
“overthrow) the Roman occupation.

Free Will — For over 1,500 years the Jewish people seemed to believe in
predestination (everything is planned by God; God controls humans and natural
events). Under Greek and Roman rule Jews began discussing the idea of fee will:
each of us has the freedom to choose on our own what we will do and what will
happen to us (but God knows what your choices will be). Rabbis were reluctant to
let go of the belief in predestination, so many of their sayings touch upon this
subject. '




Step 2: Text Interpretation
Duration: 1 class period per mishnah

2a: Translation

| believe it is vitally important for students to enter the texts through the Hebrew
first. The more they struggle and wrestle with translation, the deeper their
understanding of the nuances. Students can work alone, with a chevrutah partner,
or in small groups. Then we gather as a class to share our differing translations
and create an agreed upon group translation that everyone must copy down on
the page.

2b: Asking Questions

Before students begin trying to make sense of any text, they should ask questions
that are not answered directly by the text. The more questions they ask (and
write) the more details they will notice about the text. These questions are shared
aloud during class discussion.

2c: Visualization

Students should attempt to put in pictures what they see in their minds as they
read and question. Visualizing parts of the text helps us fill in spaces left by the
words and spring us into new territory and imaginative trails. Drawing should be a
part of any text encounter.

2d: Making Connections

Meaning is made when we connect pieces of information. Students should make
as many text-to-text (this line reminds me of a line from another poem or book |
read), text-to-self (when | read this I’'m reminded of something that happened to
me, or something my parents always say to me), and text-to-world (this section
reminds me of what’s happening in Syria now) connections as they can. These
connections lead to possible topics for later song-writing and help deepen the
students’ personal attachment to the texts. Connections are shared aloud.

2e: Interpretation

Having completed steps 2a through 2e, students can begin to find a meaning that
ties the entire text together or shed light on a section of the text that appears, at
first glance, to be confusing. | push students to tie every part of the mishnah
together, even if it appears on first reading that the text is a list of disparate
statements. Interpretations are shared aloud.
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Step 3: Popular Song Sampling

Duration: 10 - 20 minutes per song

For many years I've been collecting popular songs from the
50’s, 60’s, 70’s, 80’s and 90’s that are either thematically or
linguistically related to each mishnah in Pirkei Avot. [ am
happy supply a list of these songs.

Following the in-depth study of a Mishnah in text 2, play
the chosen song for students to listen to and compare to
the section of Pirkei Avot. Students should have they lyrics
of the song before them as they listen.

Two questions should drive the discussion following the
listening:

3a: How is this song commenting on or illuminating a
theme of the mishnah?

3b: What elements of this song do you think made it
popular in its time and possibly even now?

(For a wonderful example, read Pirkei Avot 2:7 “He also saw
a skull floating upon the water” and then listen to Harry
Chapin’s “Cat’s in the Cradle”.)

Below are some sample songs with the connected Mishnah
citation in the right hand corner.




POP SONG STRUCTURE

Classic Form:

* Verse 1
¢ Chorus
Verse 2
Chorus
Bridge

Verse 3
Chorus

Terms:

VERSE: The lyrics that tell the story or express the emotions in different
ways, progressing throughout the song.

CHORUS: The lyrics that become familiar, and are frequently repeated.
Often, the chorus includes the song’s title. '

BRIDGE: A short set of lyrics — similar to a verse, but set to a different
“melody — that signal the last verse or chorus. Sometimes called the “middle
87, as the bridge is usually 8 measures of music in the middle of the song.



Teach Your Children 1:1

Lyrics: Graham Nash, 1970
Artist: Crosby, Stills, & Nash

You, who are on the road must have a code that you can live by.
And so become yourself because the past is just a good bye.
Teach your children well, their father's hell did slowly go by,
And feed them on your dreams, the one they fix,

the one you'll know by.

Don’t you ever ask them why, if they told you, you would cry,
So just look at them and sigh and know they love you.

And you, of the tender years

can't know the fears that your elders grew by,

And so please help them with your youth,

they seek the truth before they can die.

Teach your parents well, their children's hell will slowly go by,
And feed them on your dreams, the one they fix,

the one you'll know by. |

Don't you ever ask them why, if they told you, you would cry, -
So just look at them and sigh and know they love you.



‘Mama Tried

Artist: Merle Haggard, 1968

The first thing | remember knowing,

Was a lonesome whistle blowing,

And a young un’'s dream of growing up to ride;
On a freight train leaving town,

Not knowing where I'm bound,

No-one could change my mind but Mama tried. |
One and only rebel child,

From a family, meek and mild:

My Mama seemed to know what lay in store.
Despite all my Sunday learning, |
Towards the bad, | kept on turning.

'Til Mama couldn't hold me anymore.

And | turned twenty-one in prison doing life without parole.

No-one could steer me right but Mama tried, Mama tried.
Mama tried to raise me better, but her pleading, | denied.
That leaves only me to blame ‘cos Mama tried.

Dear old Daddy, rest his soul,

Left my Mom a heavy load;

She tried so very hard to fill his shoes.
Working hours without rest,

Wanted me to have the best.

~ She tried to raise me right but | refused.

And 1| turned twenty-one in prison doing life without parole.

No-one could steer me right but Mama tried, Mama tried.
Mama tried to raise me better, but her pleading, | denied.
That leaves only me to blame "‘cos Mama tried.

2.1 ”
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For What It’s Worth

Lyrics: Stephen Stills, 1966
Artist: Buffalo Springfield

There's something happening here
What it is ain't exactly clear

There's a man with a gun over there
Telling me | got to beware

| think it's time we stop, children, what's that sound
Everybody look what's going down

There's battle lines being drawn
Nobody's right if everybody's wrong
Young people speaking their minds
Getting so much resistance from behind

It's time we stop, hey, what's that sound
Everybody look what's going down

What a field-day for the heat

A thousand people in the street
Singing songs and carrying signs
Mostly say, hooray for our side

It's s time we stop, hey, what's that sound
Everybody look what's going down

Paranoia strikes deep
Into your life it will creep
It starts when you're always afraid

You step out of line, the man come and take you away

We better stop, hey, what's that sound
Everybody look what's going down
Stop, hey, what's that sound
Everybody look what's going down
Stop, now, what's that sound
Everybody look what's going down
Stop, children, what's that sound
Everybody look what's going down

1:12



(What’s So Funny ‘Bout) Peace, Love, and Understanding

Lyrics and Artist: Elvis Costello, 1974

As | walk through
This wicked world
Searchin' for light in the darkness of insanity.

| ask myself
Is all hope lost? »
Is there only pain and hatred, and misery?

And each time | feel like this inside,

There's one thing | wanna know:

What's so funny 'bout peace love & understanding? Ohhhh
What's so funny ‘bout peace love & understanding?

And as | walked on |

Through troubled times

My spirit gets so downhearted sometimes
So where are the strong

And who are the trusted?

And where is the harmony?

Sweet harmony.

'Cause each time | feel it slippin' away,

just makes me wanna cry.

What's so funny 'bout peace love & understanding? Ohhhh
What's so funny 'bout peace love & understanding?

So where are the strong?
And who are the trusted?
And where is the harmony?
Sweet harmony.

1:12



If Not Now

Lyrics and Artist: Carrie Newcomer

If not now, tell me when

If not now, tell me when

We may never see this moment

Or place and time again

If not now, if not now, tell me when

| see sorrow and trouble in this land
Although there will be struggle
We'll make the change we can

If not now, if not now, tell me when?

Chorus

And | may never see the Promised Land
| may never see the Promised Land
And yet we'll take the journey

And we'll walk it hand in hand

If not now, if not now, tell me when

Chorus

We'll work it 'til it's done

Every daughter, every son

Every soul that's ever longed for something better
Something brighter

And it will take a change of heart for this to mend

‘But miracles do happen every shining now and then
If not now, if not now, tell me when

Chorus

And miracles do happen every shining now and then
If not now, if not now, tell me when

1:14



What’s Mine is Yours

Lyrics: Katherine Nelson, Deanna Harper
Artist: Katherine Nelson

Counting down days since nine months last summer
From the baby quilts to the sunshine light-switch cover
All the plans she made |
Wall-papered dreams she made for him someday

Doctor hardly glanced her way shut off the monitor

As he walked out the door said “You’re young, there’ll be others”
No sirens or loud screams, no rushing or comforting

It was just over

On the longest road toward home
She parked in the church lot and cried, and said

What’s mine is yours, it’s always been

What slips through my hands has your fingerprints on it
I’'m letting go, remembering

Though Heaven’s doors feel shut they’re wide open
What’s mine is yours

Teenage girl clinging to the gates of mercy

Holding the weight of the world and her newborn baby
Trying her best to be brave

Wrapped in hope giving him away to a longing family

When her courage met their eyes she saw
Somehow her baby was born to be in their arms
And cried

In this life we come and go and say goodbye
But there’s more than we can see with our own eyes

And when my faith’s a thread-bare blanket and | can’t take it anymore

| remember

What’s mine is yours, I’m letting go

Remembering

Though heaven’s doors feel shut they’re wide open
What’s mine is yours

1:14




Say Little and Do Much

Lyrics: Lisa Litman
Artist: Ethical Start, Peer K Explorer

Say little and do much,
Say little and do much,
Emor m’at va-aseh harbeh
Say little and do much

When Abraham our father invited in his guests,
He said, Have a bite to eat.” :
And then Sarah made a feast because:

Say little and do much,
Say little and do much,
Emor m’at va-aseh harbeh
Say little and do much

You see friend in trouble,

or someone needing help,

Say, “I’ll try to lend a hand.”

But then give it all you can, because. ..

Say little and do much,
Say little and do much,
Emor m’at va-aseh harbeh
Say little and do much

Anyone can put some words together.

Anyone can say, “l will.”

Follow through is what makes life much better,
Action is what packs the thrill

Say little and do much,
Say little and do much,
Emor m’at va-aseh harbeh
Say little and do much

1:186




Suite: Judy Blue Eyes

Lyrics: Stephen Stills, 1969
Aritst: Crosy, Stills, & Nash

It's getting to the point where I'm
no fun anymore

| am sorry

Sometimes it hurts so badly |
must cry out loud

lamlionely

| am yours, you are mine, you
are what you are

You make it hard

Remember what we've said and
done and felt about each other
Oh, babe have mercy

Don't let the past remind us of
what we are not now

| am not dreaming

| am yours, you are mine, you
are what you are

You make it hard

Oh, oh, oh, oh, oh

Tearing yourself away from me
now you are free

And | am crying

This does not mean | don't love
you | do that's forever

Yes and for always

| am yours, you are mine, you
are what you are

You make it hard

Something inside is telling me
that I've got your secret

Are you still listening?

Fear is the lock and laughter the
key to your heart

And | love you

| am yours, you are mine, you
are what you are

You make it hard

And you make it hard §:10
And you make it hard

And you make it hard

Friday evening

Sunday in the afternoon

What have you got to lose?
Tuesday morning

Please be gone I'm tired of you
What have you got to lose?

Can | tell it like it is? (Help me I'm
sufferin’)

Listen to me baby

It's my heart that's a sufferin' it's
a dyin' (Help me I'm dyin")

And that's what | have to lose (To
lose) :
I've got an answer

I'm going to fly away

What have | got to lose?

Will you come see me

Thursdays and Saturdays?

What have you got to lose?

Chestnut brown canary
Ruby throated sparrow
Sing a song, don't be long
Thrill me to the marrow

Voices of the angels

Ring around the moonlight
Asking me said she so free

How can you catch the sparrow?

Lacy lilting lady

Losing love lamenting
Change my life, make it right
Be my lady

Que linda me la traiga Cuba

La reina de la Mar Caribe
Cielo sol no tiene sangreabhi

Y que triste que no puedo vaya
oh va, oh va

I -



Not Ready To Make Nice

Artist: Dixie Chicks, 2006

Forgive, sounds good.

Forget, I'm not sure | could.
They say time heals everything,
But I'm still waiting

I'm through, with doubt,

There's nothing left for me

to figure out,

I've paid a price, and I'll keep paying

I'm not ready to make nice,

I'm not ready to back down,

I'm still mad as hell

And | don't have time

To go round and round and round
It's too late to make it right

| probably wouldn’t if | could
Cause I'm mad as hell

Can't bring myself to do what it is
You think | should

| know you said

Why can't you just get over it,

It turned my whole world around
and i kind of like it

| made by bed, and | sleep like a baby,
With no regrets and | don't mind
saying,

It's a sad sad story

That a mother will teach her daughter
that she ought to hate a perfect
stranger. |

[2 "
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And how in the world

Can the words that | said

Send somebody so over the edge
That they'd write me a letter

- Saying that | better shut up and sing

Or my life will be over

I'm not ready to make nice,

I'm not ready to back down,

I'm still mad as hell

And | don't have time

To go round and round and round
It's too late to make it right

| probably wouldn't if | could
Cause I'm mad as hell

Can’'t bring myself to do what it is
You think | should

I'm not ready to make nice,

I'm not ready to back down,

I'm still mad as hell

And | don't have time

To go round and round and round
It's too late to make it right

| probably wouldn't if | could
Cause I'm mad as hell

Can't bring myself to do what it is
You think | should

Forgive, sounds good.

Forget, I'm not sure | could.
They say time heals everything,
But I'm still waiting



Hillel’s Song

Lyrics: Steve Brodsky, Josh Zweiback, and Jeff Greenstein
Artist: Mah Tovu

A long time ago there lived a great teacher,

Hillel was his name.

People would ask him all kinds of questions,

His wise answers brought him fame.

Someone once asked, “In a place that is evil,

How are we supposed to behave?”

Hillel thought for a moment, he pondered the question,
And this is the answer he gave:

(Chorus)

“B’makom she-ein anashim,”
Hillel omer, “hishtadeil lih’yotish.”

Every person has two inclinations, for evil and for good

Hillel knew that it’s not always easy to act the way we should.

So we look to our parents, our teachers, our children,

And we search for the answer inside.

And in the struggle between what’s right and what’s wrong
We let this lesson be our guide.

Chorus

Where people are acting inhuman,

Hillel said, “We must strive to be human
Make peace with your sister and brother,
What is hateful to you do not do to another.”

So many questions, not enough answers

As we travel along the road

But if we remember the words of wise Hillel,

We will always know which way to go.

When we find ourselves in a place that is evil,
And we don’t know how to behave,

If we stop for a moment and ponder the question,
We’ll remember the answer he gave.

Chorus

3 -
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Cat’s in the Cradle
Lyrics & Artist: Harry Chapin, 1974

My child arrived just the other day

He came to the world in the usual way

But there were planes to catch and bills to pay
He learned to walk while | was away

And he was talkin' 'fore | knew it, and as he grew
He'd say "I'm gonna he like you, Dad

You know I'm gonna be like you"

And the cat’s in the cradle and the silver spoon
Little boy blue and the man on the moon

When you comin' home, Dad

| don't know when, but we'll get together then
You know we'll have a good time then

My son turned ten just the other day

He said, "Thanks for the ball, Dad, come on let's play

can you teach me to throw", | said "Not today

| got a lot to do"”, he said, "That's ok

And he walked away but his smile never dimmed
And said, "I'm gonna be like him, yeah

You know I'm gonna be like him"

And the cat’s in the cradle and the silver spoon
Little boy blue and the man on the moon

When you comin’ home, Dad

| don't know when, but we'll get together then
You know we'll have a good time then

Well, he came from college just the other day

So much like a man | just had to say

"Son, I'm proud of you, can you sit for a while"

He shook his head and said with a smile

"What I'd really like, Dad, is to borrow the car keys
See you later, can | have them please”

And the cat's in the cradle and the silver spoon
Little boy blue and the man on the moon

2:7




When you comin” home son
| don't know when, but we'll get together then, Dad
You know we'll have a good time then

I've long since retired, my son's moved away
| called him up just the other day

| said, "I'd like to see you if you don't mind™
He said, "I'd love to, Dad, if | can find the time
You see my new job's a hassle and kids have the flu
But it's sure nice talking to you, Dad
It's been sure nice talking to you"

And as | hung up the phone it occurred to me
He'd grown up just like me
My boy was just like me

And the cat's in the cradle and the silver spoon
Little boy blue and the man in the moon

When you comin’ home son

| don't know when, but we'll get together then, Dad
We're gonna have a good time then



Forever

| 3:11

Lyrics & Artists: Ken Chasen, Josh Zweiback, 2004

No scar, no blood
You cut me just the same
Look in my eyes - you’ll see

Cold laugh, hot tears

| turn away in shame

Away from you, and deep inside of
me

Everything | thought | knew
| don’t know today

But | know, | know, | know, | know
forever

| know, | know, | know, | know
forever

Yes, now | know
That safe is far
And what you say
is who you are

Hamalbin p’nei chavero barabim
Af al pi sheyesh beyado Torah
uma’asim tovim

ein lo cheleck la’olam habah.

No try again

No one more day
No second chance
The price you pay

I shut the door
| hide the key
| seal the hurt
Away from me

No going back

No turning ‘round
There ain’t no peace
That can be found

No you and me
Like we should be
And | fell free
‘Cuze now | see. ..

Yeah, | know, | knbw, | know, |
know forever.

| know, | khow, | know, | know
forever.

Yes, now | know
That safe is far
And what you say
Is who you are.



Step 4: Song Writing

Duration: 5 - 10 class periods

4a: Lyric writing instruction
| invite local song-writers to spend a class period with the group to share their tips
and techniques.

| have students watch Jonathan Mann’s “How to write lyrics” video. He has been
writing and recording one song a day for over two years:
http://youtu.be/-Eow2hUHQyo

| show students Benjamin Scheuer’s Ted talk on writing songs that are true to
yourself. He wrote and recorded songs while undergoing cancer treatment:
https://www.youtube.com/watch?v=TMoYQhyxViw

| encourage students to read the WikiHow article entitled “How to Write Song
Lyrics” as it has good suggestions for getting the creative juices flowing:
http://m.wikihow.com/Write-Song-Lyrics

When students are engaged in the lyrics editing process and beginning to think
about music, | share with them a piece from NPR: “How tor Write a Hit Song:
Adele on Someone Like You.”

4b: Lyric writing time

Students are given an entire period to write (either alone or with a partner) a
single draft of a song. Several drafts are required for a song to be accepted in the
“running” and students receive feedback from song-writers, teacher, and fellow
students.

Students will write at least three songs based on different mishnayot, select the
song they feel is strongest and then re-work that song until it meets the approval
of classmates. All songs MUST include Hebrew from the mishnah.

Students are instructed to write lyrics without a song tune in mind and are
STRONGLY dissuaded from writing parodies of currently popular songs.

Below are some sample song drafts and completed lyrics
written by students.




Pirkei Avot Song Writing

Authors: Draft #:

Inspired by Pikei Avot




MUTTYS Patrick McDonnell

T WROTE

A NEW song!

¢ BUuT WEVE BEEN
¥ IMPRINTED IN OUR. §
| HEARTS To SING THE

i SAME SONG FoR

THOUSANDS OF

I | GENERATI
N/




Pirkei Avot Song Writing

Authors: _ Laww q )LW ‘W& (’L Draft#:

Inspired by Pikei Avot Ly

Relied? in Moursel
Or Wy il belivig

\ O Sfage
) NA S gon ot g By \W(sd’c ‘ Eudi, Ul clugn
’ Whay can Son pe? >

|

l

|

|

|

Fillel wiced s e auls

Sy J\\{,\\/)M%K

Vgn weth L

ot Ve Wl Vet b@ wWeap Yo e :"“;)am%w
Be| e A ?r@v\\;g'@ IC V v

\}\Q* w\?ﬁ\m §"¥&3Q i)" o Q Sase
IS VDo \udit, Q- Ywsinte Cage,

| Wm Wl Tn sl Nesgieal)

TE S pek nod WGM\)W\ g v }mge/\'i ;Y/U)SQ (Muaq

oty Vo &OM ] ), MJ\J qeg/g}é 2
ow &5\/\\\(\1‘[6{‘/\}% gm,, 3{}&353(%‘{ (\’M\)L oL

~gn /M WW( &» rbmée

g ALtoss diy Yow fue
ik \WSMF Hui o Shy_gefhont 9\
M 90| \ hawt m(hdﬂtz A ¢ S/\J?,k ¢6 9rear
‘ A ghe) o Rear)

Teo ‘:@r/\&\ ‘A *4«{ C;Nm\\
chderi, Y g
%\/\A' +s IV\-Q;/

“af) Ho




Pirkei Avot Song Writing

Authors: Mﬂd_ M Draft#: &

Inspired by Pikei Avot | \H

DQ o) R X0 N
Yoo 800 0N Hhate, fnces,
Bhiow, YN \J\J\)\(}G%&/k\w;

Vesoiye )l Wote, \onces,

Dnoef B 1 Yourzedd [ Wi N9 1019 )
(-BQ \}J‘Y\Q )J\\\ \Of;j,“i%%z SR 6 Yo

@(\\U W xms)‘(‘&*?\-@ pERE o e

a2

o

S“rﬂwrkf Wy aw\meﬂvﬁ%,
%&gm with uovegeld,
Qanyy \<‘>~€5/ ol s

CUNG T 0 k)‘{“iii‘

Nou Ao+ W avtAp ;;w:"
Nov dovi’y vy \b &&ﬁiﬁ;
LeleR 10 uaomm

Pona \\}% WY Vane & ohance,

>[aowa <

\of23[%



Tick. Tick. Tock
Inspired by Pirkei Avot 2:7

If death follows death
Then we have made a lock
So says 2:7: Tick. Tick. Tock.

One Killer killed a being

And sentenced, he soon found
That his extremely grim fate was
That he was to be drowned

If death follows death
Then we have made a lock
So says 2:7: Tick. Tick. Tock.

The killer shambled through heat,
To his gory demise,

The executioner man was,
Unfortunately, wise,

If death follows death
Then enforcers are in a lock
So says 2:7: Tick. Tick. Tock.

The wise man was a Kkiller,

For his murderous job,

The mayor strung him by his neck,
And of his life was robbed

If death follows death
Then the enforcers are in a lock
So says 2:7: Tick. Tick. Tock.
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If death follows death
Then the world is in a lock

So says 2:7: Tick. Tick. Tock.

The mayor's head was cut off,
By a highly trained team,

The town put them all in prison,
Gave them a final dream,

If death follows death
Then the world is in a lock
So says 2:7: Tick. Tick. Tock.

The next door town declared war,
And soon the first had died,

The country was all sucked in then,
And soon the whole world wide,

If death follows death
Then the world is in a lock
So says 2:7: Tick. Tick. Tock.

Murderer killed murderer,

The earth in a eclipse,

The world became a war zone,
A new apocalypse,

If death follows death
Then we are in a lock
So says 2:7: Tick. Tick. Tock.

Soon stood the one who killed all,
On a mountain, calm, still,

Then God struck him down and he
was,

The new king of the hill,

If death follows death
Then life is in a lock
So says 2:7: Tick. Tick. Tock.



God knew the laws that he said,
And he had killed his pride,

He debated back and forth and,
Committed suicide,

If death follows death
Then our morals have been socked
So says 2:7: Tick. Tick. Tock.

And soon all traces rotted
Under time's mighty breath
And all the world disappeared
Because of one sad death

If death follows death
Then we have made a lock
So says 2:7: Tick. Tick. Tock.



Learn to Lie
Inspired by Avot 1:9

VERSE 1

The sound of silence is hard to bear
Especially when | know she's there
She's a Cheshire cat but not from
wonderland (from wonderland, oh)
And the rose she was before

Could now cut me with its thorns

| could not see, | cannot see

CHORUS

Her voice is a slow acting poison

And it's coursing through my veins

Oh, she's a player

I'm a pawn in her game

Through my words, she'll tell the truth,
she'll tell the truth

And through hers, I'll learn to lie, I'll learn
to lie

VERSE 2

I'm a witness and she's a judge

I'm trying to not think too much

Her words are paper butterflies and
she's an artist (she's an artist)
Interrogation, communication

All I'm feeling is desperation

She's not the girl | used to know

CHORUS

Her voice is a slow acting poison

And it's coursing through my veins

Oh, she's a player

I'm a pawn in her game

Through my words, she'll tell the truth,
she'll tell the truth

And through hers, I'll learn to lie, I'll learn
to lie

BRIDGE

I'm a witness of a life that was taken all
too fast

She's an angel, she's a devil, she's
playing god at her best

Open my eyes, I'm in the hospital and
she stands above my bed

alakh aBalh) gl

DY 1T DDINN XNY

(oh)

CHORUS

Her voice is a slow acting poison

And it's coursing through my veins

Oh, she's a player

I'm a pawn in her game

Through my words, she'll tell the truth,
she'll tell the truth

And through hers, I'll learn to lie, I'll learn
to lie

SLIGHTLY-CHANGED CHORUS

My words are a dangerous drug

And she's become addicted

She's a pawn in a game

And I'm a player

Through my words, she'll tell the truth,
she'll tell the truth

And through hers, I'll learn to lie, I'll learn
to lie

Through hers, I've learned to lie, I've
learned to lie



Cycle
Inspired by Pirkei Avot 1:9

Your footsteps get traced

And you're back where you began
Same old position

Nothing new, all is bland

Your words running behind you
Catching up like a race
Remind you of your losses

All the time, in every place

Your sins go on and so do your lies
So you must be bold and interrogate
wise

2T AT N

PWT 1Y DDINN KNY
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Chorus:

It is worse than most, what you have
done

You have hurt and the pain has just
begun

While you go in a circle they stay in a
line

Trying to forget and leave everything
behind

Yet forgetting is no option,

And you will haunt them in their sleep

The pain is uncontrollable
And all they can do is repeat

Your sins go on and so do your lies
So you must be bold and interrogate
wise

2T AT N
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Chorus:

It is worse than most, what you have
done

You have hurt and the pain has just
begun

While you go in a circle they stay in a
line

Trying to forget and leave everything
behind

This child you have hurt

A child without a friend

Will now repeat your words
And the cycle will never end

Chorus:

It is worse than murder, what they have

done
Both of you have hurt and the pain has
just begun

While you go in a circle they stay in a
line

Trying to forget and leave everything
behind



Step 5: Voting

Duration: 1 class period

[ create a Google doc with all final draft song lyrics. No
names are attached to songs.

[ create a Google form that students can fill out at home. It
asks them to select their 3 favorite song lyrics after close
readings of the work of their classmates.

After tabulating the votes and meeting with the year’s
featured artist - a local musician and recording artist who
will be writing the music for the songs - two songs are
selected for the next step.

If a song is not selected to move on the step 6 but writers
share an interest in writing and recording their own music,
we will set up studio time for these groups to record their
work. Two such songs can be heard in our collection.

Step 6: Music writing
Duration: Up to two weeks

The students who wrote the selected songs will meet for
one class period with the year’s featured artist to share
their visions and dreams for the music to accompany the
lyrics they’ve created.

The artist will then work on composing and recording the
music. They have teacher and student permission to move




in any stylistic direction the muse may pull them and they
can change slightly the words of the song to fit their vision.

This step is completed off-site.

Step 7: Voice recording
Duration: One week

When the featured artist returns with a music track for the
two songs students are invited to “try-out” for a singing
part. The featured artist chooses the voices that fit the
vision of the song, but everyone in the class is invited to
sing as a chorus in at least one of the songs.

The lyric writer(s) of the song are rarely chosen to sing
their own song, but it does happen on occasion.

We use in house equipment to record: a relatively simple
microphone, a mac laptop running Pro Tools, a small mixer,
and low-end headphones.

We record in a small “break-out” room that fits no more
than 5 people and has no sound padding.

Step 8: Mixing
Duration: Two weeks

The featured artist takes the tracks home to mix into a
work of art. To hear the final products, click here:

http://pirkeiavotpopsong.blogspot.com







You Search Q

P Pl o) 0:11/0:44

. Pirkei Avot to Pop Song rehearsal

Brief video of recording session with one class:

https://youtu.be/BLzuJd-Va40Y




