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Dramatized Haggadah Performance

The Dramatized Haggadah Performance brings all of the students’ learning together
through a multi-sensory presentation of the Haggadah in Hebrew, with guest appearances
from the characters from the Underground to Canada.

In the PowerPoint presentation about the grade 5 unit, we have provided links for the
following scenes from the Dramatized Haggadah Performance:

1. Kadesh - Colors of Freedom

https://www.youtube.com/watch?v=MjkgDtF6HGc

Julily colours of freedom (English)
Colours of slavery and freedom (Hebrew)
Shapes of slavery and freedom (Hebrew)

Hebrew script included below.

2. Urchatz

https://www.youtube.com/watch?v=iC e44t a4s

Julily Introduction to Urchatz (English)
Urchatz, song and dance - Miriam and the water (Hebrew)

Hebrew script included below.

3. Ma Nishtana and Avadim Hayeenu

https://www.youtube.com /watch?v=RKKMdald u8

Ma Nishtana Original composition (song)

Avadim Hayeenu (song)


https://www.youtube.com/watch?v=MjkqDtF6HGc
https://www.youtube.com/watch?v=jC_e44t_a4s
https://www.youtube.com/watch?v=RKKMdaId_u8

4. Maggid

https://www.youtube.com/watch?v=etjc4EVVtuY

Julily introduction to Maggid (English)

Maggid (Hebrew)

5. 10 Plagues

https://www.youtube.com/watch?v=FY]93pzEEg0

10 Plagues (Hebrew / music)

6. Dance and B’tzet Yisrael

https://www.youtube.com /watch?v=C-MH2bnfxmw

Dance
Betzet Yisrael (song)

Dance

To view the performance in its entirety:

Part 1 - https: //www.youtube.com/watch?v=0bFQ-mOWso04

Part 2 - https://www.yvoutube.com /watch?v=x1NIItRBoZ8

Part 3 - https://www.youtube.com /watch?v=qgjxHtL21r7s

Part 4 - https://www.youtube.com /watch?v=sj7z8]t9SvA



https://www.youtube.com/watch?v=etjc4EVVtuY
https://www.youtube.com/watch?v=FYJ93pzEEg0
https://www.youtube.com/watch?v=C-MH2bnfxmw
https://www.youtube.com/watch?v=obFQ-mOWso4
https://www.youtube.com/watch?v=x1NlItRBoZ8
https://www.youtube.com/watch?v=qjxHtL21r7s
https://www.youtube.com/watch?v=sj7z8Jt9SvA
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THE LIVING HAGGADAH

DMIXNN KXY’ XN 17'KD INXY IR DIXN7 DTR2A'NATIT 702
IN EVERY GENERATION ONE MUST ENVISION HIM/HERSELF AS IF HE/SHE LEFT EGYPT.
(PESACHIM 116B)

The Living Haggadah is the very embodiment of this directive — one that we read year after year in the Magid section of the Haggadah. Over months of learning
across the curriculum, the Grade Five students have taken the lessons and themes of ‘Be’cho/ Dor va Dor and the Exodus narrative and re-imagined them in
modern times — through Chumash Studies, Hebrew and English Language Arts, Drama, Dance, Music and Visual Arts.

The Living Haggadah performance follows the order, or Seder, of the Passover Haggadah. Accordingly, it begins with Kadesh, the blessing over the first cup of
wine, and ends with Nirtzah, the hope to be in Jerusalem in the coming year.

Each section speaks to different themes and learning goals in the respective classrooms and art studios: from vocabulary development, verb conjugation and
sentence formation to role-play, lyrical movement, musical arrangement or creative knot making. Each learning experience yielded the scripts, and subsequently,
the performance you will see today.

VT
KADESH
THE SEDER BEGINS WITH THE BLESSING OVER THE FIRST CUP OF WINE

In the opening scene, students welcome you to their Seder with an introduction to the central theme of The Living Haggadah: ‘From Slavery To Freedom.’
Students assume the role of different historical figures — from Moses and Aaron to Pharaoh and his daughter, from Miriam and the Israelite slaves to the
Egyptian head taskmaster. With these characters in mind, students imagine how each would perceive ‘slavery’ and ‘freedom’ using shapes and colours as anchor
points. Moses, for example, might connect brown to the colour of slavery because of the brown mortar the slaves use to make bricks; Pharaoh, on the other
hand, may link shades of brown in his majestic pyramids with the idea of ‘freedom’.

ynl
URCHATZ
THE HANDS ARE WASHED

Students tell the midrash of Miriam and her special connection to water. According to tradition, the Israelites received water in the desert because of Miriam’s
good deeds. In this scene, various bodies of water come to life and speak to Miriam. The Nile warns of Pharaoh’s plan to kill all firstborn Jewish males. The Red
Sea roars warnings of the Egyptians pursuit of the Israelites. The desert well whispers thanks to Miriam for her kindness and protection.

0957
KARPAS
THE GREEN VEGETABLE 1S DIPPED IN SALT WATER

It is customary to dip a green vegetable, such as parsley or celery, in salt water to recall the season of the Exodus — spring. Just as nature is reborn in the
springtime, so too were the Jewish people reborn, renewed, and reinvented as a free people. In this scene, a father and son take a leisurely stroll in the park in
the spring. All is well until... the desert, flowers, birds, butterflies and wind come to life to educate them about the connection between karpas, springtime and
the Exodus!




yn'
YACHATZ

THE MIDDLE MATZAH 1S BROKEN IN HALF

The broken matzah in Yachatz represents the bread of affliction. ‘Ha Lachma Anya’is incorporated in this section of the Haggadah. The song invites all those
who are hungry to partake in the Seder meal. This scene tells the story of two families: one rich and one poor. We wonder: Which family is actually rich and
which family is actually poor? Students discuss the values and gifts in life that make us richer or poorer.

"N D'17AY & 'NINYI NN
MA NISHTANAH? & AVADIM HAYINU

MusIC

In their weekly Music class, students created an original rendition of '"Mah Nishtana?' They began by taking the original lyrics to the first question and
changing the melody to a familiar song, creating an awareness of syllables and accents. Then they composed a melody for the first question, which they
shared with the class. An original melody for the song was created, to which the students composed original lyrics for the last three questions. They also
suggested instrumentation for the original arrangement.

In this orchestrated rendition of ‘Avadim Hayini/, composed by Ken Rabow, the lyrics express an egalitarian awareness of the ways in which slavery was
experienced by both genders, as well as by one nation.

012N NYarR
THE FOUR CHILDREN
The Torah speaks of ‘Arba’at Ha’banim* the four children. One was wise, one was wicked, one was simple and one could not ask a question.
In this scene, the four sons interact with their mothers. Each son poses questions that our students created regarding the Exodus and the Seder. Every question
is representative of each son’s unique personality and level of understanding. Be warned: There is an impostor in the mix... a fifth son?!

Tan
MAGID
THE PASSOVER STORY IS RETOLD

Within the greater framework of their Chumash class, students studied the Passover story in the Book of Exodus. Students worked in small groups to transform
the biblical narrative into modern day skits. Each skit represents part of the Exodus story, and each skit is highlighted by key psukim (Biblical phrases) that
students sing according to the Torah trop.

nNnnn Nvy
THE TEN PLAGUES
MusSIC

The text was studied in Chumash class and different words were emphasized for their meaning or feeling. In Music class, the students explored diverse
instruments and discussed how each would best accompany a key word or phrase in the text.



nXNN
RACHTZAH
THE HANDS ARE WASHED AND A BLESSING 1S RECITED

nNXN XR'XIN
MOTZI MATZAH
BLESSINGS ARE RECITED OVER THE MATZAH

RLR)A
MAROR
THE BITTER HERBS ARE EATEN WITH CHAROSET

In this part of the Seder, it is customary to eat romaine lettuce or horseradish as symbols of the bitter lives B'nai Yisraelled as slaves. The following scene
explores this custom and the symbolism behind the eating of charoset, matzah and pesach (the shank bone). The scene is set in Poland in a religious cheder
(classroom) in the 1800s. The learned Rabbi Leib is asking his students: “Why do we eat bitter herbs? Why do we eat matzah? and..Why did we eat the pascal
lamb sacrifice?”

11D
KORECH
A SANDWICH 1S MADE WITH THE MATZAH, BITTER HERBS AND HAROSET

What happens when you take two pieces of matzah, some charoset and some bitter herbs and sandwich them together? The renowned Rabbi Hillel makes an
unprecedented appearance on the Heschel stage to explain his innovative and ‘binding’ idea.

NI |N71Y

SHULCHAN ORECH
THE FESTIVAL MEAL 1S EATEN

[19¥
TZAFUN
THE AFIKOMEN 1S FOUND... AND EATEN

ARk}
BARECH
SHIR HA MA’ALOT, THE AFTER MEAL GRACE 1S RECITED

yah
HALLEL



DANCE

In this scene, students sing the prayer ‘Be’7zet Yisrael, a song included in the Halle/ portion of the Seder. They then perform a dance to the prayer. Students
choreographed this dance after reflecting on its poetic lyrics. The dancers’ movements express their understanding of ‘Be’7zet VYisrael’s central theme:
B’nai Yisraels awesome Exodus from Egypt.

XNl

NIRTZAH
THE SEDER 1S CONCLUDED
This scene begins with an eager family preparing to leave for Israel, following the closing section’s imperative: ‘Next year in Jerusalem! Through discussion, the
family realizes that these closing words are not literal, but rather, symbolic. Students close the performance with a new rendition of ‘B'Shanah Ha Ba'ali, that
reflects our students’ wishes for Israel.

FREEDOM AND RESPONSIBILITY

LANGUAGE ARTS
UNDERGROUND TO CANADA
In Language Arts, students learn about the African Americans’ dramatic journey from slavery to freedom as they read Underground To Canada by Barbara
Smucker and explore the novel’s themes of ‘freedom’ and ‘responsibility’ Throughout the reading process, students respond artfully to the narrative by taking
part in ‘Station Meetings'. These ‘secret’ meetings takes place in a dimly-lit classroom, and each participating group has a secret password. Members of each
group rotate through various Station Meeting roles and tasks. There is, for example, "'The ‘Conductor’, who facilitates the meeting and compiles a list of
comprehension questions for discussion; there is ‘The Passenger’ who must ‘walk in the shoes’ of a specific character and recount a particular part of the story
from his or her perspective; or, there is “The Fly on the Wall' who retells the story from the point of view of a minor character in the narrative.

THE SEDER PLATE PROJECT

The Underground To Canada novel study culminates with the Seder Plate project. It is known that slaves in the American South looked upon the Exodus from
Egypt as their dream scenario, and that they longed for the sort of miraculous rescue that brought B'nai Visrael out of slavery to a world of freedom. Students
create a Seder Plate that would symbolically enable Julilly (a main character in the novel) and her companions to commemorate, celebrate, and transmit to
future generations their ‘underground journey’ from slavery to freedom. This plate includes artistically rendered objects, drawn from the novel, that express
themes of ‘slavery’, ‘escape’, ‘rescue’ and ‘freedom’. In today’s presentation of the Living Haggadah, be on the lookout for guest appearances by characters from
Underground To Canada, who will introduce various Living Haggadah scenes and also present their personal experiences and the ways they correspond to B'nar
Yisrael's own Exodus stories.

MINY MTavN
‘FROM SLAVERY TO FREEDOM’ & THE ART OF MACRAME
VISUAL ARTS

In Visual Arts, we wonder: How can we artfully express our understanding of the generative topic: ‘From Slavery to Freedom’? We chose the Art of Macramé -
with its varied and complex knot formations and expressive potential - as our medium for responding to the complexities of the Exodus narrative and its
essential themes.

The artists explored open knots and closed knots, small and elongated knots, knots arranged in clean, crisp sequences or in chaotic, textured relationships.
Concurrently, we thought about what each knot could ‘say’ about B'nai Visrael’s complex journey — both physical and emotional — as they made their way from
slavery to freedom.

Each artist crafted a final Macramé sculpture to illuminate a specific biblical text - one that speaks deeply to his/her heart, and this was interwoven within each
art piece. In this way we have crafted, through the art of Macramé, rich links to our ancestors and their intricate pathway from slavery to freedom.
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